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We are pleased to announce that the following guests have confirmed that they 

can attend (subject to work commitments). 

Guests 

Hello, and welcome to the Progress Report for the Festival of Fantastic Films.  Behind the 

scenes things have been hectic which has delayed the publication of the PR. However rest 

assured that the Festival is coming together and is shaping up to be something rather special. 

We already have four guests confirmed, some great films lined up and a few very special 

surprises planned.  

Every year, since the festival began, at the end of each festival fans have come up and told us 

that we could not beat that. Well we did and intend to with this one. 

Watch this space! 

Jacqueline  
Pearce 

Actress 

(The Reptile, Plague of the 
Zombies, Dr Who, Blake’s 

7)  

Harry  
Kümel 

Director 

(Daughters of Darkness, 
Malpertius )  

Dagmar  
Lassander 

Actress 

(Hatchet for the Honeymoon, 
Werewolf Woman, The House by 

the Cemetery)  

Jörg  
Buttgereit 

Director 

(Horror Heaven, Nekromantik, 
Captain Berlin v Hitler, German 

Angst )  

http://www.arrowfilms.co.uk/index.php?category_id=18
http://www.arrowfilms.co.uk/index.php?category_id=20
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 I accept that we have been rather late sending 

out this first PR, however the lives of several 

people involved have changed and it has had 

an effect on all of us. 

We look forward to seeing you all in late 

October and hope that the list of guests is of 

interest to you. It is also possible that a couple 

more celebrities may be added to the list within 

the next month or so.    

This will be our first event without several of the 

stalwarts who have decided that for personal 

reasons they are unable or unwilling to 

continue. Sadly, Tony Meadow’s wife, Gwen, a 

very, very nice person, passed away earlier 

this year and Tony feels that he cannot 

continue his much valued commitment to the 

festival. A big gap left by him because of his 

remarkable personality and he was always 

prepared to help in any way he could.  

Also, Keith Mather has decided to retire from 

his much appreciated duties at the front desk 

and behind the scenes. He too, will leave a 

huge gap unfilled.  

Finally, Tony Edwards has decided to call it a day because of the various 

medical problems he has had and this will be my biggest problem as he, for so 

long, with myself and others departed, has been one of the original driving 

forces of the Festival. By the way, Tony will be 75 in November and if you 

remember, please send him a card or message or indeed bring them with you, 

as he says that although he isn’t participating he and Keith will appear 

sometime over the weekend. 

The hotel has confirmed that it will likely increase the accommodation prices 

after the 1
st
 September, so it is in your interests to get your rooms booked as 

soon as possible. No payment is required until the event but you do need to 

book.   

I would like to wish Jim Gallagher all the very best for the future after his recent 

wedding. 

I will be going into more festival details at a later date, however in the meantime 

I can assure you that you will enjoy yourselves. 

 

All the best  

 

Gil 
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Retrospective Programme.  
Presented by Stuart Scott 

Since the invention of the Zoopraxiscope in the late 1870's, a forerunner 
of the perforated film strip, moving pictures have sought to capture 
movement - firstly racehorses, steam trains and, inexplicably, naked 
boys - with the intent to fascinate, educate and most importantly scare 
audiences. Fantasy films taken from contemporary Gothic and science 
fiction novels began in the early 1890's, surreal shadowy works of 
menace and madness. The coming of sound changed everything, but 
staring eyes and grasping hands still were more effective than spoken 
threats. 

Come the 1930's and Universal Studios, buying up the rights to every 
classic horror novel they could find, began their series of horrors with 
Frankenstein and Dracula in 1931, making stars of many of their 
actors in an unlikely genre, capturing the public's attention and setting 
the precedent for all cinema to follow - that of the sequel. Monsters 
were pitted against or roamed alongside each other right up to House 
of Frankenstein and House of Dracula in 1945. Following this, the 
various creatures met their greatest nemeses Abbott & Costello from 
1948 - 1955 in a series of "Abbott & Costello Meet..." everyone from 
the Mummy to the Invisible Man. Some of these films aren't bad. 

Movies - especially those made by independent American filmmakers - 
spent the next few years in a realistic frame of mind with ghosts and 
possession the new hot topics. Horror and comedy continued to 
combine (clash?) in many Bowery Boys movies, and serial killers made 
early appearances alongside early Poe/Lovecraft adaptations. Space 
travel and aliens from "out there" became thinkable. Next came 
Hammer films who were struggling to market their war and adventure 
yarns before unleashing remakes of Frankenstein and Dracula in 1957 
and 1958, with sequels stretching (sometimes tenuously) to the mid 
1970's. Since those days a new breed of monster have become 
household names - a mere mention of Freddy or Jason conjures up 
familiar images. 

But what of the good old days? Monsters, madness, metal men, 
miniatures and make-up? The mechanical effects of the pioneers of 
frightening a collective audience? Luckily they're still here: men who 
found regular work only because they had their own gorilla suit; fishy 
costumes made to stretch over the air tanks of trained divers; giants 
and midgets or back-projected insects; gloomy shadows hiding... 
something. If it's true that there are no new plotlines out there, then the 
imaginations of those whose works are now sometimes unfairly 
dismissed as dated (shadows are still black, white is the ghostly 
contrast and blood isn't actually red) contain all the elements to frighten, 
shock or disturb a relieved exhalation from us all. Come on in, the chills 
are waiting for you. 

Cheers -  

Stuart. 
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The Venue 

The Festival returns to the Manchester Conference Centre on Sackville Street in 

Manchester, a purpose-built conference centre and hotel.  

The hotel has offered the following prices:  

£80 B&B per room, per night. 

If staying for 3 nights the third night is £60 

The Hotel has 117 bedrooms  

For more details check out the Centre’s website 

Please Note: 
Any accommodation not booked before 31st August will be charged at the 
regular Hotel rate. No payment is required at this point just a booking. 
So book before the end of August. 

  Help Wanted 

We have a great line-up of guests, and there will be plenty of movies to 
keep you all entertained. However this festival is about you, the people. So  
it would be good to feature some ‘tales of past festivals’. Please send in 
some memories and photographs so that we can capture what this has 
meant for all of us.  

We are looking for some help during the festival, on the front desk, 

helping guests, gophers, etc. So please spare some time and volunteer.  

Contact Gil on gil@manchesterfantasticfilms.co.uk 

http://www.manchesterconferencecentre.co.uk/
mailto:gil@manchesterfantasticfilms.co.uk


5 

The Festival Experience:  

Last Year’s Guests 

Husband and wife acting dynasty Julian Glover and Isla Blair have credits like no others, ranging from 

James Bond to Indiana Jones, Star Wars to Dr Who, and many more. The couple conducted a 

highly entertaining and hugely informative interview expertly hosted by long-term friend of the Festival, 

author and all-round film expert Dr Wayne Kinsey. 

Speaking of their wedding in 1968, due to an organisational hiccup, Isla and Julian had to have the 

reception the day before their wedding, but that entailed an unplanned bonus. 

“It ended with us marrying on her birthday – an easy one to remember,” said Julian. 

“Which he always forgets,” retorted Isla, “he remembers my birthday, but not the wedding anniversary.” 

An early film in Isla’s career was Dr Terror’s House of Horrors in which her co-star was a naughty 

chimp. 

“He was absolutely adorable, this chimp, he got completely riveted to my lipstick. Every time the 

makeup department came and tried to put lipstick on me, the chimp would snatch it and put it on. He 

was very, very sweet. I think I was only on it for one day and that was the very first time I’d done any 

films of any kind so it was quite a beginning.” 

Julian’s first horror film was Theatre of Blood alongside the doyen of the dark side, Christopher Lee. 

“I have to say that we didn’t really…we got on…but we didn’t really like each other very much, I don’t 

quite know why,” said Julian. 

“He was a very affable man, but I was questioned every lunch by the two girls on the film, about my 

latest battle with Christopher, which, of course, he always won. 

“I didn’t mind that, he was playing the leading part and I wasn’t, so he was entitled to win the battles. I 

admired his work and his place in cinematic history, but we just didn’t get on chemically, if that’s the 

expression.” 

When Isla appeared opposite Christopher Lee in Taste the Blood of Dracula, he was becoming 

somewhat embittered about playing the Prince of Darkness yet again. 

“I played Lucy who was turned into a vampire by being bitten by Christopher Lee and there was a 

moment when I had to kiss Martin Jarvis and I had to say, ‘Kiss me, kiss me,’ but with my fangs in it 

came out, ‘Kish me, kish me.’ 

To provide a slight taste of the festival to anyone who has not yet attended, or as reminder to those 

who did last year, here is a full report of just one of the celebrity interviews conducted on stage in 

October 2015, with others to follow in our next progress report and news of any more guests. 
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“Through nerves, I got very giggly and Christopher quite rightly said, ‘If you don’t take this seriously, the 

audience won’t,’ which was a very sensible and quite right rap over the knuckles and from that moment 

on, Martin and I did. 

“There was a horrible moment in that picture which had nothing to do with Christopher. 

“I had to be put in a coffin at one point, the coffin lid came down and when I opened my eyes, my big long 

1970s eyelashes brushed the lid of the coffin and that made me go, ‘Ooooh! I’m in a coffin!’ That wasn’t a 

very nice moment. 

“But Christopher and I got on very well. He was quite a vain man and one of the things that made us 

slightly amused was that he wouldn’t allow anyone into the makeup department when he was having his 

Dracula toupee put on. 

“He was very serious, but he was very kind to me.” 

“Extremely intelligent,” added Julian. 

“Very intelligent, very very bright man,” continued Isla. 

“There was another moment on that film where I was bitten 

by him in the neck. 

“Our son had just been born about six to seven weeks before 

and my head and my heart were still at home with our baby 

and I remember driving to get home to him late one night 

when I could see people drawing up at traffic lights and 

staring – I’d forgotten I still had my vampire bite marks on the 

side of my neck. 

“I wish I’d kept my fangs – I did have to go for a proper fang-

fitting. 

“You have to have them fitted beautifully over your own teeth 

and I was sitting there at the dentist’s chair, looking in the 

mirror, saying, ‘Oh, yes, very nice, thank you very much.’ 

“They were custom-built, they weren’t going to use them 

again, it didn’t occur to me to keep them.” 

“You should have kept them, signed them, sold them,” said Julian. 

Wayne asked if Isla was present at the gory scene when Peter Sallis received a stake through his heart. 

“I certainly was. It was very amusing one day to go to the canteen at lunchtime and there was Peter Sallis 

with a stake through his heart and all this gunk and stuff coming out a bit over the lunch-table and him 

saying, ‘I’m having chips, Isla, jolly nice today.’ 

“I thought, this is madness, sitting across from somebody with a stake through his heart, eating chips. 

There was a lot of blood.” 

But Isla’s most unpleasant scene was when she was fished out of the lake. 

“Oh, yes, but only because it was so unbelievably cold, it was done in November. 

“You know the usual thing about breath in films, when they make you suck ice cubes, we’d done all that, 

so I wasn’t breathing, but nobody could stop my body from steaming. 

“I was, after all, alive, and they couldn’t do anything about that, so they had to film the scene very very 

quickly.” 

Reminiscing about his role in Hammer’s Quatermass and the Pit and its star Andrew Keir, Julian said, 

“What a great bloke, a lovely, big, frightfully intelligent, wonderful actor. 
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“A burly Scot, the definition of the really down-to-earth proper straight-forward, honest and intelligent 

Scotsman with a very good head on his shoulders and one of the nicest men you could ever manage to 

meet. 

“I know actors often say this about their colleagues, but generally speaking actors are pretty nice people, 

because you share so much with them.” 

Isla: “With actors, people think there’s a lot of bitchiness – people trying to get one up on the other actor 

and so on, in fact when you’re in a scene together, you want the scene to work and usually it comes out 

right if you’re working co-operatively together.” 

Julian: “In the matter of directors, there used to be rather a lot of them who would deliberately go out of 

their way to annoy you and treat you badly to raise your hackles, to get you like that before you went on 

scene. I hate that and when occasionally we come across it we won’t have it.” 

So how was Quatermass and the Pit director Roy Ward Baker? 

“Roy Ward Baker was a difficult man,” said Julian. 

“I did three films with Roy Ward Baker and on this one he was absolute sweetness and light. I think 

probably because Andrew had said something to him. Andrew certainly wouldn’t take any of that. 

“He was a prickly man, Roy Ward Baker. I liked him very much indeed, we got on, we laughed together – 

he didn’t laugh a lot, but we did a lot of laughing on that film, for such a grim subject – you laugh off stage 

to relieve yourself from it.” 

What about Julian’s burn makeup at 

the end of the film? 

“The makeup man had been in the 

business rather a long time and we 

got to that morning and he said, ‘I 

don’t really know what to do.’” 

Isla: “Fills you with confidence, 

doesn’t it?” 

Julian: “I told him: ‘But we’re burned 

to death, my face has got to all peel!’ 

‘Yes, I don’t know quite how to do 

that.’ So I said, why don’t you get 

some tissue paper and stick that on 

and make that so that the skin is 

coming off, red at the sides and I told 

him what to do – that effect, it wasn’t 

terribly good, but it was OK, it was 

almost entirely me.” 

Isla: “So you were responsible for it. I didn’t think it was very good actually – I’m teasing you.” 

Julian: “We actually get on quite well.” 

In 2005 Isla got in on the Quatermass cycle appearing BBC’s Quatermass Experiment, the 

corporation’s first live drama in at least 20 years. 

“One of the most nerve-racking things any of us had ever done,” she said. “It ran 90 minutes or something 

and doing live television, I don’t see the point of it now, actually.If things go wrong and you can’t put it 

right, you’re not giving the audience what they deserve. 

“All the sets were little compartments on a disused aerodrome and we would run from one set to another 

trying not to be out of breath. 
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“The crew was mostly live broadcasting crew, they weren’t drama crew at all, they covered football 

matches and things, which was strange. 

“None of us gave our best performance because we were too worried about remembering the lines, and 

being in the right position, we weren’t relaxed enough.” 

Julian added, “When we did Dr Whos and all those things in our early careers, which often were live, the 

studios were really organised for live television because that’s what you did. That was television and they 

knew exactly how to do it, all the drama camera operators and 

people were very skilled at doing that. 

“I couldn’t have done The Age of Kings, that BBC Shakespeare 

thing I did in the early 1960s unless they’d been really skilled – that 

was live.” 

It was thanks to a much later episode of Dr Who that Julian landed 

one of his best-remembered roles, as James Bond’s adversary, 

villainous Greek tycoon Kristatos in For Your Eyes Only. 

“I got it because a few weeks before I’d been in Dr Who and 

because the character had to be nice and urbane although he’s a 

villain. 

“Dana Broccoli had been watching and said, ‘That’s the sort of chap 

we should have,’ so I got the Bond film out of a Dr Who and I thank 

Dr Who very much indeed. 

“We’d both known Roger Moore from The Saint, I did three Saints 

and a Persuaders, so got to know him well. 

“Roger’s a naughty naughty man – in a very nice way – he has a 

fantastic way of lightening the atmosphere on the set – jokes, jokes, jokes – we are very fond of him. 

“He’s a great theatre goer, he used to call me Mr National Theatre – I liked that. 

“I did a test for Bond - I never really thought I’d get it, but one had a 

little twinkle of hope. I completely screwed up the actual test.” 

Isla: “Did you? You haven’t told me that.” 

“Yes, it was rubbish. 

“I couldn’t handle a gun properly, I just knew I wasn’t going to get it. 

Roger was in the frame and he was such a natural to play it at the 

time – that was his first Bond when I did the test - Live and Let Die. 

“It took a long time after that to get the villain, but I’m very happy 

with the villain, thank you.” 

Julian was also instrumental in the casting of a future Bond. 

“Piers Brosnan was with Cassie (Cassandra Harris), gorgeous 

woman, she played a part in the film – she is shot dead on the 

beach. Piers was quite a minor actor then and I saw him and I said 

to the director John Glen, ‘God, he would make a wonderful Bond.’ 

“I didn’t know I’d been taken seriously, but abracadabra, he got it and wasn’t he a good Bond? I love 

Piers’s Bond.” 

Both Isla and Julian had starred in Space 1999, but who played the better alien? 

Isla: “He had the better legs – in a silver leotard. I had the most extraordinary makeup in the first one I did 

– with a sort of bald cap and purple lipstick and I looked absolutely awful. 
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“Anthony Valentine and I were playing the two aliens and there was no 
laughing allowed – if you laughed everything would crack, so we had 
to have lunch in our dressing rooms, not going into the restaurant 
because eating would have been difficult.” 

Julian: “People would have laughed at you. You haven’t said what you 

looked like.” 

“I’m not going to say what I looked like.” 

“You must do.” 

“No.” 

“That’s the joke.” 

“I’m not going to say it.” 

“If they don’t know what you looked like, then what’s the point of the 

story? They looked like penises!  

“When they first looked at each other when they came out of makeup they both collapsed” 

“I’ve gone all hot,” said Isla. 

Moving on to Julian’s role in The Empire Strikes 

Back: 

“We lived literally next door to Robert Watts, the 

executive producer of Star Wars, who said, ‘Do you 

fancy doing five days on the second Star Wars film? 

“We had no idea it was going to be the franchise it 

has become but I said, ‘Yes, that would be fun’. 

“It wasn’t much fun, it was four days of quite boring 

work.” 

Isla: “You couldn’t say one line, could you?” 

“I was coming to that. 

“I was filmed at the top of a sort of crane, a gantry thing with a blue 

screen behind me and they were going to put it all in later. 

“I had quite a lot of gobbledegook to talk – didn’t mean anything at all – 

but in the middle of which I had one line which I dried up on – 16 times. 

“This is the line: ‘Target the main generator.’” 

Isla: “it’s easy!” 

“I dried because it was at the end of a lot of gobbledegook, I think it was 

the only intelligible line in the whole thing. 

“In that sequence I didn’t know what I was driving until I saw the film: ‘Oh, 

I’m driving this giraffe!’” 

At this point, Wayne, our expert interviewer, had a surprise in store for 

Isla and Julian, announcing, “Forget James Bond, forget the BAFTAs and 

the Oscars, I think you really know you’re made as an actor when you 

have your own Lego figure,” and on that note he produced one, depicting 

Julian’s character in the Empire Strikes Back. 
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“I had no idea about this,” said the astonished Julian. 

“I’d know him anywhere,” said Isla, “it’s the mean mouth, the curled lip. It’s brilliant!” 

Julian: “It’s a dead ringer, isn’t it? 70 years in the business and I end up as a Lego man!” 

When Wayne asked if he hadn’t voiced his character in the Lego movie The Empire Strikes Out. 

“I’ll tell you who does…” said Julian. 

“Our son Jamie,” said Isla, “completely independently of Julian. They hadn’t made the connection. They 

picked his voice because he sounded like Julian – and he does. When he got to start doing it, he said, 

‘You know my father plays this in the film,’ and they went, ‘God!’” 

It was Julian’s role in The Empire Strikes Back which brought him into Indiana Jones and the Last 

Crusade, but by a somewhat circuitous route. 

“I was interviewed for the very vicious Nazi sergeant in it and didn’t get it – I share my agent with the chap 

who did get it, the wonderful Michael Byrne – he has a wonderful craggy face and I did say, ‘He deserves 

to get that because he’s much better for the part than me.’ 

“And two days later they rang up and said, would I come and read for the part of Walter Donovan? I 

couldn’t believe it. And I got the part, which is the best film part I’ve ever had, or ever will, I think. 

“I worked on the American accent and in the middle of the film, Steven Spielberg said, ‘Julian, your 

American accent is so good, you’ll never stop doing American films after this.’ I’ve never made one since!” 

Isla: “In Indiana Jones and The Last Crusade, Julian had to age about 1000 years with very wrinkled 

face and long white hair and it took ages in makeup, so they made this death-mask head.” 

Julian: “They made it so that they could work on it over and over and take casts from that and put them on 

my real face.” 

Isla: “So they gave Julian this thing at the end and I was mortified when I saw it, I thought: this is what you 

look like when you’re dead, so we shoved it in the garage. Then every time I went into the garage, I saw it 

and finally we got rid of it – into the dustbin. Later we were told at one of the American conventions that if 

Julian still had it, he could have sold it for £25,000. Madness!” 

“Never throw anything away,” added Julian. 

“All my fault, I know. Sorry,” said Isla. 

And what of Steven Spielberg? 

“He has such an enthusiast for cinema,” said Julian, “he can do everything on the set, the only thing he 

can’t do is act and that’s why he loves and respects actors so much, because that’s something he can’t 

do. 
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“He was also very good at accepting ideas from actors. In the scene where I’m revealed as the baddie, 

Sean and Harrison are tied up back to back, muttering to each other, Sean says, ‘She’s German, of 

course,’ and Harrison says, ‘How do you know that?’ I can’t remember what the original line was, but 

Sean said, ‘She talks in her sleep.’ We just all fell onto the ground, it was so brilliant, right off the cuff and 

Spielberg said, ‘It’s in the movie, it’s in the movie!’” 

What is Harrison Ford like? 

“A gentle giant sort of man,” said Julian, “he’s very bright indeed. Wonderful with his hands – trained 
carpenter and all that and a man of few words – that doesn’t mean he’s rude, he’s not off-hand, but when 
he says anything it’s really interesting and often very funny indeed – over the back of the shoulder as he 
goes out of a room. 

“He’ll discuss the scenes beforehand and is intensely co-operative. And he’s utterly un-star-y, as is Sean 

Connery who is completely not star-y at all. 

“I’ve known Sean for a very long time, when we did the BBC 

Shakespeare series The Age of Kings, they wanted an actor to play 

the part of Hotspur, I terribly wanted to play it, and was furious when 

they brought in this Scottish footballer, but he played Hotspur 

brilliantly and he was Sean Connery of course. 

“I’ve known him since then, we got on very well, we liked each other.” 

Isla also appeared in Indiana Jones and the Last Crusade, how did 

that come about? 

“Total nepotism,” said Isla, “our neighbour Robert Wass who was 

Executive Producer on that, said, ‘Would you go and meet Steven 

Spielberg about playing Julian’s wife?’ He offered it to me and 

because it was literally a one-line part, I said in a rather arrogant way, 

‘Wouldn’t it be a nice joke that instead of being called Isla Blair, I was 

credited as Mrs Glover?’ 

“So the credits ran ‘Walter Donovan played by Julian Glover, Mrs 

Donovan played by Mrs Glover.’ 

“But the worst thing happened on my day of filming. I was in a really 

nice dress, hair all done up, very nice makeup and everything and I 

came on for my one line and completely dried up. All I had to say 

was, ‘Walter, you’re neglecting your guests,’ but I couldn’t remember 

it – it went. 

“So the whole scene had to start again, I was absolutely mortified. 

All the extras were waiting backstage to come on for the cocktail 

party saying, ‘Where did they get her from?’” 

“And doesn’t she look gorgeous,” said Julian. 

“Oh stop it,” Isla laughed. 

So onto Julian’s participation in Game of Thrones. 

“At the end of each series, you go to the writer and say, ‘Do I 

survive?’” 

“But he won’t tell you,” said Isla. 

“I’m in the next series, number six, but I don’t know about series seven,” Julian continued. 

“This thing of killing off characters is a very brave, very wonderful thing to do – it shows their confidence in 

the material - that you kill off the leading actor, Sean Bean, who already was going to go on forever with 

that series, the only sympathetic character in it at that point, and a terrific actor, and they kill him! 
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“Next person you wanted to go was Joffrey, King Joffrey, that absolute bastard.  

“Well I’m here to tell you that he’s the nicest boy who ever lived, he really is. He’s not an actor 
now, he’s studying philosophy at Dublin University – he can pay for it now because he did the 
series which was wonderful.” 

“Julian is not allowed to talk about the series at all, none of them are,” said Isla. “Julian gets sent 
the script and he won’t tell me what happens to him, absolutely not.” 

 When Wayne presented Isla and Julian with the festival’s coveted SOFFIA (Society of Fantastic 
Films International Award) statuette, the unsuspecting couple were astonished. 

“We are absolutely thrilled,” said Julian. 

“Shortly after I had that disastrous thing when Isla threw away my face mask, I don’t throw 
anything away. Everything goes into a special cupboard, some of it worthless, some of it 
probably quite valuable and it is all going to be sold when I pass - it’s a legacy for my son. And 
these awards will be just so valuable in that collection. We are deeply grateful. Thank you.” 

http://peverilpublishing.co.uk/fantastic-films-of-the-decades-the-30s/
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More of the Festival Experience:  

Another of Last Year’s Guests 

On stage with festival regular Adrian James, Victoria Price recalled that when she was born, her 
father had already been an actor for 25 years. 

“He began his career in 1935, but the 
horror side was where he was just 
gaining momentum, so I think that was 
something he was coming to terms 
with when I was a kid. 

“I didn’t really see him in terms of the 
horror, I saw him as somebody who 
loved art – that was the passion I saw 
and he was as famous – at least in the 
United States – for his love of art – and 
eventually cooking – as he was for the 
horror genre, so that was really the 
person I saw because I was too scared 
to see the horror. 

“I, of course, knew he was an actor, but I saw him mostly do the things where he spoofed 
himself, I saw him do a lot of television, like The Brady Bunch, Mod Squad, Get Smart, 
Batman and all of those things. 

“When I was young, I hadn’t been allowed to watch TV, except for re-runs of I Love Lucy and 
the only celebrity I ever cared about was Lucille Ball. 

“I was about 9 when Dad did an episode of Here’s Lucy and I was allowed to go along, I was so 
excited. 

“He played himself and in the script, Lucy calls Vincent Price’s home, gets my Mom and asks, 
‘How’s little Vicky?’ I hate that name but was delighted that Lucy mentioned me. 

“I went to school where the majority off the kids were the 
kids of celebrities, so in my class alone was Nat King 
Cole’s daughter, Clark Gable’s son, Ertha Kitt’s daughter, 
the whole class was celebrities’ kids and even as a little girl 
I understood that there was a kind of hierarchy of celebrity, 
so you started first with the producers because they were 
the ones who gave everybody else the jobs. 

“There was an American television producer called Quinn 
Martin – everything on television was a Quinn Martin 
Production, The FBI, Streets of San Francisco and so on. 
He was sort of top of the heap and his daughter Jill had the 
most lavish birthday parties, they were unbelievable, they 
would rent out the entire Waltons’ school room or screen 
National Velvet. 

“We always knew the producers were the top of the heap, 
then came the directors, because they gave the actors 
jobs, then came the dead actors, like Clark Gable in terms 
of status, then the actors and below that slightly were the 
sports stars. 
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“You knew the hierarchy growing up, it was very clear. 

“The things I remember them talking about most was TV. My dad did tons of commercials and he 
did one for Monster Vitamins. The premise was that he was this horrible father who kept his 
children locked in the basement but he was at least good enough to open the trapdoor now and 
again to feed them their Monster Vitamins. For years people said, ‘Does your father really keep 
you in the basement?’ 

“When he was home he was very much the typical dad, he would take me down to wait for the 
school bus and we would play catch together and he took me to the park all the time.  

“He was a big kid at heart, the thing we had the most fun doing was going to amusement parks 
and riding roller coasters. My brother is 22 years older than I am and he didn’t like roller coasters 
so I think Dad was really happy when I came along because finally he had company. 

“He did a TV special when he was in his 70s called something like Scream Again and he rode all 
the biggest roller coasters in America. This was a man in his 70s doing loops, he was a big kid at 
heart.” 

But he didn’t want his daughter to go into acting. 

“I think he would have rather thrown himself in front of a bus than have anyone he was related to 
become an actor. Actors understand what a difficult profession it is, it’s not glamorous, it’s a lot of 
hard work and lots of waiting and hoping that the job you have now is not your last – and then 
waiting for your next job to come. 

“My Dad had a really extraordinary career – 65 years working – and he reinvented himself over 
and over again. But that’s not the typical life of most actors and he understood that. 

“He knew that he led a charmed life: this is a man who’s 
been gone 22 years and he gets 3000 new Facebook 
‘likes’ a week. It’s incredible and he certainly didn’t want 
his children to think that a normal actor’s life is like that. 

“He began acting when he was at the University of London 
studying Art History. Somebody dared him to try for a play 
and he got the part of Prince Albert in the play Victoria 
Regina. Overnight he was a star, named Male Newcomer 
of the Year – Female Newcomer of the Year was Vivien 
Leigh. 

“Dad arrived back in New York a matinee idol. 

“My mother was British, but was raised all over the world – 
her parents were dairy specialists – they brought 
pasteurisation to China and she was raised in Shanghai 
before going to Canada and the United States. She was 
really concerned that I shouldn’t believe that because I was 
the kid of a celebrity that life would come easily to me. 

“She thought that children should find their own way in the 
world and she reiterated that to me every year until she 
died when I was 40. 

“My best friends from the time I was two were Nat King Cole’s youngest daughters, they’re twins 
12 years younger than Natalie and their Mum was as strict as mine and so the three of us would 
compare notes. 

“The rest of the kids were really spoiled, they could do whatever they wanted and we were always 
the ones who couldn’t do anything – we’re still great friends and we look back and say, ‘Thank 
God.’ 
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“I’m incredibly grateful to have grown up that way. 

“I loved art, art history, which was one of my Dad’s passions, but I wanted to act – my Mom came 
to see everything I did, my Dad never did, even throughout college. 

“I wrote as much as I acted and he always encouraged me to be a writer. He never said anything 
about acting, even when I got into all the prestigious acting graduate programmes. 

“By the time I was halfway through graduate school 
and acting, I was in this really competitive programme 
– they took four women out of 2000 who applied – I 
looked at the other people in this programme and I 
thought, they all want to do this and will do whatever it 
took and I didn’t. There were other things I was 
passionate about, art, poetry, writing, politics, and I 
knew I wasn’t passionate about acting in that way. 

“Dad didn’t care what my brother or I did as long as we 
followed our hearts. 

“My father was the youngest child of four and his 
oldest brother was an incredibly talented jazz pianist, 
but because he was the oldest was forced to go into 
the family business and it killed him, he took to alcohol 
and died of cirrhosis of the liver. 

“My dad adored him and I think he felt that if he’d been 
allowed to become a jazz pianist he wouldn’t have 
become an alcoholic. 

“Dad being the youngest was allowed to be this 
artistic, creative boy who became a celebrated actor 
and he thought it unfair that he was allowed to have 
the life that his older brother should have had. 

“I’ve come to realise that my Dad was given celebrity because it was a platform big enough to 
hold what a huge person he was. And he used his celebrity to give back – he lectured for 30 
years, 60 cities in 65 days, in tiny little places all over the country, about the arts, encouraging 
students to follow their hearts and become creative people.” 

Victoria finally took to the big screen in Edward Scissorhands. 

“I played a news anchor – if you blink you’ll miss it. 

“It was Tim’s idea (Director Tim Burton) but I had to read for it – a difficult part – running after 
Johnny Depp took a lot of skill!” she laughed. 

“My Dad was doing a show at Disney for television, teaching kids how to tell stories and he was 
told about this young animator who was a big fan, so Dad went to see young Tim and his work - 
he was doing wonderful drawings in black-and-white pen and ink for a film he was doing about a 
little boy who wants to grow up to be Vincent Price. Dad loved it and agreed to narrate it. 

“So Tim later returned the favour by writing the part for him in Edward Scissorhands, but we 
didn’t meet on set, I filmed in Florida and Dad filmed in California. 

“But I was never nervous around my Dad, anyway – only one time when my mother forced him to 
spank me – that was the only time I realised that Vincent Price could be scary. I ran away from 
him and by the time he caught up with me he was laughing.” 

How did his interest in fine dining begin? 

“Because he liked to eat. He loved to travel and loved to eat and if he liked something, he’d ask 
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the chef for the recipe, then he and Mom would bring it home and cook it for their friends – they 
had famous dinner parties.” 

Did he have any acting idols? 

“He saw John Gielgud’s Hamlet eight times, but as a film actor it was Ronald Colman. 

“He had a huge crush on Ava Garner and was in a movie with her, playing one of the villains. At 
the wrap party, they all got to dance with Ava and he used to say, ‘I went limp in her arms, no, not 
quite.’ 

“When Dad first came to Hollywood, he was sent to a dialect coach – everyone was – and I think 
he modelled his speech after Ronald Coleman, but the timbre of his voice, that was my Dad’s. 

“I remember I was in the eighth grade when I learned the word ‘mellifluous’ and thought, that’s 
him. 

“He was a wonderful speaker of verse and he used to pay me a dollar for everything I memorised 
– I was a very mercenary child. 

“When he made Theatre of Blood reciting Shakespeare, Diana Rigg said, ‘We never knew what 
a great speaker of verse he was.’ She also said that he and co-star Coral Browne were like two 
teenagers – they were having an affair when me an Mom lived up the street in London. 

“I just watched Theatre of Blood again in St Louis, 
Dad’s home town. They did a dinner and movie. They 
stopped the movie for each course and had hard liquor 
cocktails every time. I would get up and chat and in one 
early break I happened to mention how much I love 
watching my father electrocute Coral Brown. By the time 
we got to her murder – five cocktails later – the whole 
audience was drunk out of their minds shouting, ‘KILL 
HER!’ I almost felt guilty, but it was a cathartic release 
for me.” 

Is there any role which Victoria considers to be her 
father’s best? 

“He made 105 movies, less than 30 per cent of them 
horror films, but for me, I love him as Shelby Carpenter 
in Laura. What’s interesting for me about that 
performance is that it gives a glimpse at a person he 
could have been had he not been the nice man he was. I 
think he knew some Shelby Carpenters. 

“I love House of Wax. The reason he did it was because 
he had been grey-listed during the McCarthy era and he 
hadn’t worked in a very long time. When he got his name 
cleared and was allowed to work again, this was the part 
of an artist who’s had his life’s work destroyed. 

“He’d seen that, not only had he almost had his life’s work destroyed, he saw many of his friends 
who completely had their careers ruined – or took their own lives. 

“So I think it was a part that he really felt deeply. I was always rooting for Professor Jarrod. 

“But I think his most malevolent part by far is Witchfinder General – he was miserable during 
that shoot.  

“He loved comedy and was most comfortable when he could act tongue-in-cheek. He was a kind 
man and if he was going to play something it would be a psychological villain, not a malevolent 
villain. 
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“Small wonder that Michael Reeves had a difficult time getting that out of him. Maybe in some 
ways he was resistant to going to that nasty level. 

“But in retrospect he appreciated what Michael Reeves was trying to get out of him. He was very 
proud of it at the end of the day.” 

Were there any films he wished he hadn’t been involved with? 

“The great thing about my Dad was that he not was somebody who lived with regret, he lived his 
whole life feeling grateful. He always had fun, he was always glad to be working – this was a man 
who wore a polar bear suit to advertise a wine cooler. 

“He didn’t take himself too seriously. 

“He would happily say,’ I was in one of the worst 
movies ever made,’ – a movie called Green Hell – 
he was really proud of that one. It’s a James Whale 
movie and it’s got a million famous people in it, 
George Sanders, Douglas Fairbanks Jr., Joan 
Bennett, an amazing cast, but it really is horrible – 
the writer should have been run out of town on a rail, 
it’s the worst dialogue ever. According to my Dad, all 
the characters were being killed off and every time 
one of them would hold a party, they were so glad to 
get killed and out of it. 

“He was upset that he wasn’t paid more for doing 
Thriller, but he signed the contract and I think that 
Michael Jackson did him a favour – for as long as 
there’s Hallowe’en there’s going to be Thriller and 
there will always be Vincent Price introduced to 
each new generation. 

“I think my Dad is still the most interesting person I 
have ever met and certainly the kindest. 

“I want to share him and live up to that standard.” 

We are a Film Distribution company based in Hertfordshire holding the UK rights to many World 

Cinema, Classic, Horror and Adult titles on DVD and VHS.  Some of our titles are listed below 

check out our website for the full list, with more being added regularly. 

http://www.arrowfilms.co.uk/index.php?tle_id=684&art_id=5
http://www.arrowfilms.co.uk/index.php?tle_id=780&art_id=4
http://www.arrowfilms.co.uk/index.php?tle_id=775&art_id=4
http://www.arrowfilms.co.uk/index.php?tle_id=805
http://www.arrowfilms.co.uk/index.php?tle_id=684&art_id=5
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PR2 will feature reports of last year’s other celebrity interviews, with the fascinating actress 
Sarah Douglas (Kryptonian mega-villain Ursa in Superman and Superman II, Queen Taramis 
in Conan the Destroyer and roles in such successful American TV series as Babylon 5, 
Stargate SG-1 and many more). Europe-based American actor Jack Taylor reminisces about 
his amazing career, ranging from The Jack Benny Show with an up-and-coming starlet 
named Marilyn Monroe to his work in Mexican cinema then in Europe – with the likes of Robert 
Siodmak and Roman Polanski. Renowned Italian actress Erika Blanc (Curse of the Dead, The 
Devil’s Nightmare, Kill Baby Kill),  became our first ever tri-lingual interviewee (variously in 
English, French and Italian). And larger-than-life English actor Simon Fisher-Becker spoke of 
his various roles including the unforgettable Blue Man in Dr Who, to our smallest and youngest 
ever interviewer.  

More of Last Year’s Guests in the 

next Progress Report 
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Membership 

To pay by cheque or BACS 
download this form and post 
to Gil 

To pay by PayPal 
use this form and email/
post to Gil 

Rates are £75 for the full weekend of the 2016 Festival. 

  

 

Day membership is Friday £30, Saturday £40, Sunday £30 
  

A Child Coming With A Full Paying Adult For The Weekend Rates are  
                                Child Under 7 years -Free 

                                Child  8 Years - 11 years £10 
                                Child 12 years - 16 years £15 

Rates are £75 for the full weekend of the 2016 Festival. 

Day membership is: Friday £30, Saturday £40, Sunday £30. 

Child Coming With A Full Paying Adult For The Weekend Rates are:  

                                Child Under 7 years - Free 

                                Child  8 Years - 11 years £10 

                                Child 12 years - 16 years £15 

http://fantastic-films.com/festival/2016/Assets/Membership Form Gil by post 2016.pdf
http://fantastic-films.com/festival/2016/Assets/Membership Form Gil 2016.pdf
http://peverilpublishing.co.uk/fantastic-films-of-the-decades-the-30s/

